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Introduction

At first glance, the main message of Nizami Ganjavi and Shahryar's
poetry is love. The voice of both poets, with warm and passionate
expressions and driven by the experience of pure love in their youth,
has no equal in the history of Persian literature. It is unlikely that
Shahryar was indifferent to Nizami’s love letters with all those famous
romantic lyrics. Of course, it should be said that Shahryar was
influenced only by some general aspects of Nizami’s poetry. The genre,
nature and style of Shahryar's poetry is different from that of Arrani
style poets. Nizami's poetry is often difficult and challenging and
sometimes seems incomprehensible in some parts, but Shahryar's style
is simple and his language is smooth, clear, and far from complexity.
The geometry of his poetry is not multi-dimensional and multi-layered.
The foundation of his speech is laid on clear and expressive thoughts.
The crowded images of Nizami's poetry is not observed in Shahryar's
speech. His poetry is plain in this sense. Shahryar is mostly inspired by
those verses of Khamsa where the Nizami’s language is soft and fluent.
It is precisely in such situations that emotion overcomes imagination
and passion overcomes luxury. The general characteristic of Shahryar's

poetry is the predominance of emotion over imagination or passion and
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feeling over grandeur. Shahryar's most important influence from
Nizami, which he himself admits, is in the field of "romantic painting™.
Nizami sometimes interrupts the narration process and gives a long
description of one of the elements present in the scene of the story (for
example, objects, nature, people or supernatural beings). Shahryar likes
this type of Nizami’s imagery and with the ideas taken from the school

of romanticism, he starts painting and tableau making in his poems.

Research method, background and purpose

This research was carried out by combining two library methods and
comparative analysis, and in it, an attempt was made to extract and
classify the artistic and intellectual similarities and commonalities of
the two by studying Khamsa Nizami and Diwane Shahryar. Several
articles have been written in the field of Nizami’s influence on
contemporary poetry. Chowdhury, a Pakistani scholar, has discussed
the Nizami’s influence of Ganjavi on Igbal Lahori's poems (1992).
Yahaghi has also explained the intertextual relationships between
Nizami and Nima Yoshij (1991). In the third chapter of his book,
Kianoush (2010) tried to analyze ‘Nima's lessons from Nizami’. Karimi
Qarababa in a research entitled ‘Sweet in the spring; An impressive and
romantic image in contemporary Persian poetry’, has explained the
reasons for the attractiveness of this image in the poetry of our time
(2019). On the other side of the issue, only two articles worthy of
reflection have been written about Shahryar's influence from ancient
poets. Pourjavadi examined the "Memoirs of Shahryar” in Dr.
Mohammad Ali Mohad's honor book (2013, pp.327-346), and
Aydenlu(2004) also analyzed the influence of Shahnameh on
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Shahryar's poetry in terms of content, literary type, language benefits,
themes, and epic scenes. About Shahryar's influence on Nizami
Ganjavi, there is no article that provides a detailed and scientific
opinion on this issue; Except for the reference that Musharraf made in
the book Murgh Beheshti (2003). In some pages of this book, she has
shown the visual and linguistic similarities between Nizami and
Shahriar by mentioning some verses of them (Mushraf, 2012: 68-70).
In this article, we have tried to answer the following questions: - What
attitude and judgment did Shahryar have towards military personalities
and works? What are the similarities between Shahryar and Nizami's
literary methods and techniques? - To what extent was Shahryar

influenced by Ganjavi's poetry in using some of his stylistic elements?

Discussion and review

In this research, we have considered the background of some of
Shahryar's artistic, linguistic and intellectual methods and techniques in
Nizami's poetry. A critical and stylistic look at Shahryar's poetry and its
comparative study with Nizami's Khamsa reveals the point that
Shahryar has been able to provide a cultural support for his poetry by
gently using imagery, language, Nizami's emotion, and link layers of it
to ancient tradition. In examining the literary heritage of poets, what is
important for Shahryar is the attainment of mysticism. Therefore, in his
view, Hafez and Saadi are considered first class poets in the history of
Iranian literature, but poets such as Ferdowsi, Nizami and Khaghani or
Nasser Khosrow and Anuri are in the second tier of importance because,
according to him, their class is low and they have not reached

mysticism. On the other hand, Nizami and Shahryar lived in two
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different eras (about 900 years apart) and it is natural that they do not
have much linguistic similarity, but sometimes they are similar in terms
of linguistic strategies. We have shown some of these linguistic
similarities in this article. Shahryar is a poet of the new age and
naturally there is a divergence between his views and the Nizami’s point
of view, however, both of them think more or less the same in matters
such as love, ascetic life, balanced integration of Iran before and after

Islam, wisdom, etc.

Conclusion

Shahryar has been familiar with Khamsa since his youth and considered
Nizami as a great artist who came from the northwest of Iran. The most
effective Shahriar of Nizami is in the field of poetry. Shahryar's pure
romance brings to mind two poems of Khosrow, Shirin, Laili, and
Majnoon. Shahryar's main inspiration, according to his own statement,
IS Nizami’s descriptions and paintings. Shahryar defines painting in the
light of romanticism standards. Painting in this sense is giving foliage
to an image or a subject that can be seen in the middle of Nizami’s
stories. The thematic and linguistic similarities are another aspect of our
commonality between Nizami and Shahryar. In addition to these, from
the point of view of thought, the tendency to include the themes of fear
and lodging in the poetry of both poets is also observed. Shahryar
probably had an opinion on Nizami in the two genres of elegiac writing
and child writing. Shahryar's benefit from military literary and artistic
experiences connects his poetry to a precious tradition and makes it rich

and dynamic.



5 Journal of Poetry Studies

Keywords: tableau making, thematic, linguistic and genre similarities,

Shahryar and Nizami.

References

Abedi, Kamiar (2016) An introduction to Persian poetry in the 20th
century, 2" edition, Tehran: Jahan Kitab.

Aidenlu, Sajjad (2012). Shahriar and Shahnameh. Farhang Magazine,
No. 46 and 47, pp. 1-53. Akbari Biragq, Hassan and Maryam
Asadian (2007) .Vernacular words and interpretations in
Shahryar's poetry”, Qom University Faculty of Literature and
Humanities Journal, 1, Vol.3, pp. 113-144.

Azimi, Milad and Atefeh Tayeh (2018) Pir Parnianandish: By Sayeh,
12" edition, Tehran: Sokhan.

Chaudhry, Shahid (1992) Ganjavi's military influence on Igbal Lahori's
poems, Ashna magazine. 2, No. 7, pp. 31-35.

Eshghi, Mirzadeh (1350) Kolliat Mosvar, 6" edition, Tehran:
Amirkabir.

Fatehi, Parveen (1388) Ascension of the Holy Prophet (PBUH) and
Poems of Ascension in Persian Literature, Ch. 1, Tehran:
Scientific and Cultural.

Ferdowsi, Hakim Abulgasem (2006) Shahnameh (edited by Jalal
Khaleghi Motlaqg), vol. 8, ch. 1, Tehran: Center for the Islamic
Encyclopaedia.

Ghasemipour, Qodrat (2021) "Shirin Shahbanui in Khuzestan and

Middle River or Shahdakhti in Armenia?" (Looking at Iranian,



6 Journal of Poetry Studies

Syriac, Armenian and Roman historiography)”, Journal of
Persian Language and Literature of Tabriz University, Q. 74,
No. 224, pp. 122-97.

Haeri (Koresh), Seyyed Hadi (2019) Iraj Mirza's thoughts and works,
revisions and additions: Mahmoud Elmi, 1% edition, Tehran:
Javidan.

Hosseini-Moghadam, Asma, Samira Bameshki and Abulgasem Qavam
(2019) From love to mysticism; Analyzing narrative patterns
and transformation of characters from Khosrow and Shirin
Nizami Ganjavi to Shirin and Farhad Salimi Jeroni"”, Literary
Criticism Quarterly, 13th edition, No.52, pp. 56-1009.

Hamidian, Saeed (2008) An introduction to Ferdowsi's thought and art,
3" edition 3, Tehran: Nahid.

Jalili  Jashanabadi, Saba and Seyed Mehdi Rahimi (2021)
"arzandnameh: as a Genre, New Literary Inquiries Magazine,
Volume 54, No. 212, pp. 21-41.

Karimi Qarababa, Saeed (2019) "Sweet in Ganjovi's military fountain,
an impressive and romantic image in contemporary Persian
poetry”, Khwarazmi University Persian Language and
Literature Journal, 88 series, pp. 302-279.

Khaleghi Mutlag, Jalal (2015) Ganjavi's military entry, Encyclopaedia
of Persian Language and Literature (Vol. 6); Under the
supervision of Ismail Saadat, 1% edition, Tehran: Persian
Language and Literature Academy.

............................. (1996) Tankamesarai in Persian literature,

Iranian Studies Journal, 8" edition, No. 29, pp. 54-15.



7 Journal of Poetry Studies

Kianoosh, Mahmoud (2009) Nima Yoshij and Persian classical poetry,
Tehran: Qatr. Metini, Jalal (2008) "Letters of Parvin Etisami to
Mahkame Mohassas", Iranology Quarterly, Q. 13, No. 49, pp.
194-217.

Mohammadzadeh Sedig, Hossein (2016) Part of John, 1% edition,
Tehran: Takderakht.

Musharraf, Maryam (1382) Margh Beheshti; The life and poetry of
Mohammad Hossein Behjat Tabrizi (Shahriar), 1% edition,
Tehran: Third.

Monzavi, Hossein (1993) This Persian-speaking Turk; Analysis and
review of Shahriar's poetry, Ch. 1, Tehran: Barg.

Nizami, Elias bin Yusuf (2012) Ganjavi Military Court; Corrected,
compiled and explained by Dr. Barat Zanjani, Chl, Tehran:
University of Tehran.

............................... (2000) letter of honor; Edited by Dr. Barat
Zanjani, Ch 1, Tehran: Tehran University Press.

............................... (1999) Al-Asrar repository; With corrections
and margins by Hassan Vahid Dastgardi, with the effort of
Saeed Hamidian, Ch 3, Tehran: Drop. (b)

......................... (1999) Leili and Majnoon; With corrections and
margins by Hassan Vahid Dastgardi, with the effort of Saeed
Hamidian, 3" edition, Tehran: Drop. (c)

......................... (1999) Igbalnameh; Edited by Hassan Vahid
Dastgardi, 1% edition, Tehran: Sureh.

.......................... (1994) seven figures; Edited by Dr. Barat Zanjani,
Ch 1, Tehran: Tehran University Press.



8 Journal of Poetry Studies

......................... (1936) Seven figures; Edited by Hassan Vahid
Dastgerdi, Ch 1, Tehran: Armaghan Publishing House.
........................ (1934) Khosrow and Shirin; Edited by Hassan

Vahid Dastgerdi, Ch 1, Tehran: Armaghan Publishing House.

Pourjavadi, Nasrullah (2013) Shahriar's memoirs published in Qaifelah
Shogh (identification letter of Dr. Mohammad Ali Mohad), 1%
edition, Tabriz: Sotoudeh.

Pournamdarian, Taqi and Mustafa Mousavirad (2021) "Ganjavi
military language”, Journal of Persian language and literature of
Tabriz University, volume 74, number 244, pp. 1-31.

Rostgar Fasaei, Mansour (2010) Ferdowsi and Nizami, Ashna
magazine, 1, vol. 2, pp. 4-9. Zarinkoob, Abdul Hossein (2009)
Pir Ganjah in Search of Nowhere, Chapter 8, Tehran: Sokhn.

Sarvatian, Behrouz (2014) The Magic of Jahan Nizami, 1% edition 1,
Tehran: Moin.

........................ (2003) Ganjavi's Military Thoughts, Vol. 1 (from
the second edition), Tabriz: Aydin.

Shariat Kashani, Ali (2016) Song of restlessness; Delay in ontology,
poetry, thought and vision of Ahmad Shamlou, 2™ edition,
Tehran: Golshan Raz.

Shamisa, Siros (2009) Poetry Stylistics (2nd edition), 4" edition,
Tehran: Mitra.

Shahryar, Mohammad Hossein (2003) Diwan Shahryar, Che Kamar,
Tehran: Zarin and Negah.

...................... (2010)Ashurayi poems, resistance and stability, 1%
edition, Tabriz: Foundation for Preservation of the Works and

Values of Holy Defence.



9 Journal of Poetry Studies

.................. (2000) Conversation with Shahryar; Compiled by
Jamshid Alizadeh, 1% edition, Tehran: Negah.

................... (1992) Turkish generalities, compiled and corrected by:
Asghar Fardi, 2" edition, Tehran: Al-Hadi.

Tabari, Muhammad bin Jarir (1983) Tarikh al-Tabari or Tarikh al-Rasl
and al-Muluk; Translated by Abolghasem Payandeh, Tehran:
Asatir.

Valipour, Abdullah and Rugiya Hemti (2020) "From Ganja to Delhi
(Ganjavi's military footprints in Bidel Dehlavi's poetry)", Sistan
and Baluchistan University's research journal of lyrical
literature, No. 19, vol. 37, pp. 323-343.

Yahaghi, Mohammad Jaafar (1991) "Nima and Nizami". Baj magazine.
Vol. 4, pp. 30-41.

Yousefi, Hossein Ali (1999) Love is built on restlessness; Analytical
and comparative criticism of Khosrow and Shirin Nizami with

Shirin and Khosrow Dehlavi, 1% edition, Tehran: Roozer.



